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ge ir this' i Neft Vea e confi 
tb 5% Plays, certainly it is well founded. For 
m chem te ſtill ſer, as it wete, the original 
rit, Elegance, Eaſe, and Dighity of a Booth, : 


a"Betterton, x Crbber, and a Nun: Or, in other 
Words, the Look, Gait, Air, Geſtute, 'Fone, 
Eriphatſis, and Manner of theſe eminent Artiſts 
ate imitated by the prefent Actors; and fo'far 
4s the Itmitation is Juſt, ſo far the Petformance 
receives certain traditional Graces, which it 
'catidot be ſuppoſed to fecefve from a flight 
Fe ee es.. 0990/8 
But. ! this Non” be extended to 
PI Ich aftald it nly apt to 
Rive ds. How fiffle it is ey pended'on, © 
1 89 of Aebelfun, how, Before us, i 


5 nent ! n theatrical 
32 Ta! 19011 
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11 
Repreſentation ever appeared more 1 flat, | 
uninanimated in the Acting; few perhaps, 
if any, are more really deſerving of our Praiſe, 
i we give it a private Reading. 
That it juſtly claims our Approbation, is 
manifeſt in _ Reſpects. 


t For the three capital Unities of Ti ime, 
Place and Action, are not only well obſerve 
but the Religion likewiſe of our Country is 


made the great Machine, either to deter us 


from the Deformity of Vice, or to ſooth us 
on to the Beauty of Virtue. The falſe Taſte 
of Chriftians introducing Heathen Gods is moſt 
Judiciouſly exploded. The Story is of Britiſb 
Growth, and happily adapted to the preſent 
Times: The Principles inculcated, are ſuch 
as become a well- ordered Citizen; that is to 
ſay, an unattaintable Fidelity to our King, a 


| predominant Love:for our native Country, 4% | 


.an im lacable Hatred to the Foes of both, or 

; of eit 8 
* The 3 . and Fitneſs of 
theſe Principles, is exemplified in the Charac- 
ter of a youthful, gentle-natured, yet inflexi- 
bly- loyal Subject; who, though loaded with 
Chains, and threatened with the Horrors of a 
Dungeon, yet nobly diſdains every Offer, 
\ (however. advantageous to himſelf) if it be 
not ſtrictly conſiſtent with his ſworn, inviola- 


ble Allegiance to his King. In conſequence 


of this Iaudable Obſtinacy, and as a Reward 
for his unſhaken Side in an all- directing 
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Providence, he at laft, when he leaſts expects 
= #, find san L of acquiring immor- 
tal Honour; and in the Heat of Battle kills 
the hoſtile Invader of his Country, gloriouſſy 
recdeemipg himſelf and his fellow Subjects 
ftom heart-galling Bonds of Captivity, xy. 
The moral Turpitude and Unfitneſs of 
Difſſoyalty is happily contraſted in the Perſon 
= ofm Ns revengeful, feudatory Sovereign; 
3 who, tho' in many Conſiderations, an amiable 
Prince, yet baving raſhly launched out into 
open Rebellion againſt his lawful King, is for 
this (the blackeſt of all Crimes) repreſented 
to us in a Variety of Situations ; and in every. 
one, depicted either as the moſt deſpicable, or 
the moſt wretched of all human Beings. 
t Such ought to be the Ground- work, and 
Centre- arch of Alf our Theatrical Entertain- 
ments, but more eſpecially thoſe of the Tragic 
Kind. For by cogent Reaſon, and ſtriking 
Example to enforce a Reſpect for publick Ma- 
giſtrates, a Reverence for the eſtabliſhed Reli- 
ion, a Love for our natale Solum, and an Af- 
" Rio for our liege Sovereign, this is the 
particular, this is . proper Province of the 
Tragic Muſe, To this Principle the Stage 
_ ewes its original Inſtitution; and as every De- 
gree from the North, is a Degree nearer to 
the South; ſo every Deviation from the oxi- 
ginal Inſtitution, may, in the Scale of Pro- 
portion, be looked upon as a gradual Approxi- 
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* formed. his Plan. entireſy upon this 
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30 fck ten 1 in twelve Hours, ang 
that too. before the Invention of F ire- Arms, 
. be an Atchievement we, could {car 


cely 
expect in the moſt romantic Novel ; but in a 


Tragedy, where be probable: mutt always 
hand-in-hand with tbe wonderful, it 2 "ij 


ſing too, far upon the  Gradulity of f 2 good- 


natured Audience. 

Since the Morn.] This is not. ®nx/z/q Fo 
the Adverb Hure followed by the. Particle the 
can never be underſtood to expreſs the preſent 
Moe but has always « Retiolpedt if ſome 
other e of Time than that in whieh we 
are ſpeaking. For Inſtance; if I ſay, © ſince 
Tin | to. 6, the —_— be 
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further e 


this very Hour I 
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rue fame Phraſe is uſed in the following Pages, 6, 
1 13,16, 24, 27, 30, 32, 35, 4 47, 32, 56, 62 bg, 66. 
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n Aleſtefly Pol u bl Habe haried the 
and ſtill have deſcribed a Town in Flame 


P. 4. l. . Daub Aid ue . 
Bes the ite Phraſe eight Eines abo 
p. 4 l. 26. Are-alln the Soldier's Plan 


This Veiſe wants a une * and f ol its 
due Meaſure. 1B." 9H yiolos:zd4 


p. 5. I. 10. ird dhe f tres 
ah aid er Torts, Neem — 2 


Till Siege and fell Diſeaſe have abi d dur Ranks, 


15 6. His Troops come taden' with the precious Spoil 


Of this imperial Oi; captive:Maids, 
The ſweet Reward of Valour, grace his Ba 


fu, ” Reid Anfiitts $84 to" dit the bitter Diabetic _ 
A, 8 Slay een Clitde. | - = FI 


J + $4 #4 


a . Poet having informed us, that 
4 Goth hd and his Troops dre „laden 
with the precious Spoil of Victor ſhould 
only have Bren us ſuch pictuteſſju Deter ip- 

tions as rale in the Mind an Imag ry ok ſtu- 
pendous Riches, trivmphal Pomp, and 4 
morous Joy: But in * 
in this general, Barſt of Tranſport, to thock 
Sar Et. * (ot us. overhear. the. Shricks 
of infant Chi * this * the Unity of 
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hs 


1 "XY 
v3 + 
94 


Expreſion. 


27] 
the 1 „ An. Error, e aner, alles 
9 F 2 nde cupit * be I | 5 

- Delpbinum i in Sylvie appibgit, Huaſtiboy Anke x 

5 1 is to ſay; it would not be a ey 

Abſurdity to ſtock our Fiſh-ponds with wild 

Boars, and our Woods with Dolphins, than 
to introduce ſuch extravagant Incoherencies, 
and diſcordant Vun into one 0 che fame 
Picture. L Me © HEY 4 
re . ä hy Fadrs.'5 3 

; We ſhook fo long with terrible Afeult, 31 


See We fame Idea * in almoſt the 
fame TW Nor 2. 


* * 
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| Which W bad kom'd the . 7 


2 Mü in Ps the fourth we hape a fimilar 
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Wi < ruinous 2 


P. 6. 1.2 25. INES 
"i No common Ranſom ſhall din him bites. * 


The Adverb bence is purely redundant, and 
added only to make up the Meaſure of ho 
Verſe. 

P. 7. 1 
Kut I'l plunge thee in the deep Hwa 
Among theſe Saves the Paſa of my Sword. 


4 * 4 
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— * 3 
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| N Vaſal of the Sword, is an Impropriety of 
| Diction; Captives of War are Slaves of the 
Sword, but not Vaſſals: For a Man, tho' he 
be called Adſeriptitiary Slave with Reſpect to 
the Lands he may hold by the Tenure. of 
Vaſſalage, yet. in all other Coofitterations he 
enjoys the Liberties and Immunities of a free 
Subject. But Captives of the Sword are Slaves 
to. all Intents and Purpoſes ; they can claim 
no Liberty, no Protection; their Perſons, nay 
their very Lives are at the Mercy and Dif 
fal of the Conqueror. 'S6'that to ſay ſuch a 
Perſon” is the Vaſſal of the Sword, would be 
8. = cs ay * Was 5 ee of, 988 

an 


P. 17. 1.8. To toil in-Darkneks thro! the bel Year 


we This Jive-long is what I call a trite, un- 
| illuſtrating Epithet: It conveys no. diſtin, 
| definite, Idea. It is the very fing-ſong of mere 

Paſtorãl, and ought to be baniſhed from * 
N | other 8 pecies of Poetry. 


P. 7, l. 5 t Till baleful Damgs conſume thee. —— 
This is the, ſecond imperſect Verſe, want- | 


#8 35 


. ing a Fogt and a * to make 0 3 e 


ure. or 2 


P. s. 1 2. | 8 r 2 
; Dn _ a tne 4 og 


The Gulph which *. e , and fevers him 
For ever from his Country. 
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3 1 
The Word les; is not adequate to the great 


Diſtance we may ſuppoſe there muſt be be- 
tween one Side of 'a Gulph and the other: 


Add to this, the Thought i is not juſt in itſelf, 


for the ſame Force and Power that cult 
enable one to leap from Dover to Calais, might 
certainly enable one to e hack” cnet from 
Calais to Dover. a, 


P. 8. L > & And furn bipa of + 8 c 


This is the third imperfe& Verſe, wantin ng. 
two Feet of its due Meaſure. 


R $: ln Eboraflrementacf. Warn 5 
d Ti 2 the” Suh Mp verb, 


wanting two Feet of its due Meaſure, 236 


P;-8."k 26: =: \; 
Fx, Wrongs were bed for Gehl, Pity wept : | 
But Reaſon choak'd her Voice: For awful Juſtice 
Mluſt drop her Sword, un- nerve her lifted Am, 
Dabridled Pow'r turn Order into Chaos, a5 a _ in 
- Shou'd Pity melt at proud Oppreſſion's Fall. 2 


*I cannot ſay Lam over-pleaſed at. the 
AR of Reaſon in choaking the Voice of Pity: 
It ſeems to ſavour too much of Barbarity: But 
I could wiſh the Author would tranſlate theſe 
five Lines into plain Proſe, that we might'fee 


| not their Beauty) at leaſt their Meaning; 


or they are at preſent ſo clouded with Me- 
taphor and Allegory, that their Beauty to me 
is wholly inviſible, and oy PAY WO 


wont. IE * 


\. — * < » 
l eee r , 5 
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P. 9. L 7. ee rt Mn 34 v1 4 


* Fearkſi is too tame an Epithet, it on only 
argues a ſimple Privation of Fear, but conveys 
no Idea of ſtubborn Fierceneſs, and ſullen 
Pride: Whereas an Epithet 2 5 to have 
been uſed in this Place particularly expreſſiye 


of the haughty, imperious Ee of Egbert. 
For thus . "any of him, ; Wn 


Fade ee 6” in Chains. 


| This! is not only 4 Pear ade, be 
Phraſe of Speech, bd ie alſo-c es with it a 
double n: This. Duplicity ; is OCCa- 
fioned by the Similarity of Sound in the Word 
Wreck: In all Kinds of Poetry that are pur- 
ſely written to be ſpoke and heard in pub- 
Bek, the Author cannot be too cautious in 
avoiding all Words which, by a Sameneſs of 
Sound with other Words of a different Mean- 
ing are apt to perplex and embarraſs the Minds 
of an Audience: But this Author is pleaſed 
2 this as his favourite Fhraſe; For in 
n luc 
25 p. 11. — I rc} not ought * Bt. 
And again in p. 0 — — Life I reck not. 4.4 
Fate: rd, on bleeding England / 18 
Behold thy fatal Foe !- 


att; The Poct, who hitherto has FRET RR) 
Egbert as a gallant Soldier, ſteady, reſolute. 
I and ſuperior to his Misfortunes, makes him 

= bar © out into a Flood ad wed nor can we 


1 1 4 W 


151 


* 3 


perceive any Reaſon for this ſudden Change, 


unleſs there be” a ſecret Charm! in theſe two 
e * 22 * een ee at es 


Behold 5 fatal Foe Se e 

P. 9. 1, 14. —— Weepſt thou, brave Youth, 
8 Hee likewiſe we have as ſudden, as 

unaccountable, and as unjuſtifiable a ge 

of Manners in Atbelſtan, who, in the _ 

Line before this, treats Egbert, as we thi 


on Cavaleerly : For he fays to him, 
24.44, n—n——m—c— Qgaudacious Captive, : N 
. Thinkſt thou I fear thy Frown? / 


P. 10. J. 3. 4 Think What thou art, and where 
This is the fifth imperfect Verſe, — 

two Feet of its due Meaſure. 

F. 10. J. to Ex Thank Heav'n, T am-not Atheltan—— 


This is the ſixth imperfect Verſe, wanting 


ens . Nay, I can frown too 5 
This is the ſeventh imperfect Verſe, wanting 


exo Feet and a Half of its duc Meaſure. 7 


5 Wou'd better ſuit thy Crimes: Peace, arrogant Youth 


This is the eighth faulty Verſe, having 
Half a Foot too much, unleſs we ſuppoſe the 
Poet can diſſyllabize the Word arrogant,” 
which would then be pronounced 


3 


a> 4 


1161 


Ni 4-29-.:.:..7, 4 
* That Pow 'r who gave me Reaſon and Humanity, | I 


- This is the ninth faulty Verſe; having 1 
Foot too much; is N 
5 humble and proſaic. ne 4.5 | 1 
Pour M6 ee eee e LEAD, pt 
E Lo, thy devoted Train! ob fl, fille Aten. =_ 
This is the tenth faulty Verſe, Twp Hom ne | 
ſupernumerary Foot. | B 
P. 11. 1. 10. 8 e liess thy a 1 
Ihe relative Adverbs wherewith, whereby» 
and whereto, indicate a ſlovenly, Pains-ſparing 


manner of writing, and ought never to be 
heard but from the W 95 at ** n. 


5 F  _- f 3 
F. 12. I. 26. SS eee 
F . 1 . * ** * þ 41 4 
E i 4 * 


The ſurly Troops gaz d on bers as ſhe OY 4 
And Silence ſpoke their Wonder = 1 


A winning Sweetneſs is bete Nonſebſe z 
Beſides, a Countenance that is mild, gentle, 
and engaging (for ſuch I ſuppoſe is the Poet's 
Meaning) never ſtrikes us with Awe and 
1 but rather Hons _ . it m—_— 


r. 13. I. 14. That is 3 Fear = ALY 


This is the eleventh imperfect e want⸗ 
ing three Feet of its due Meaſure. 


"i 17. J. 8. The no of omen hun gn hr Si 
4 g 1 Sicſten 


e 
B | 
F 


©! * 


— 
. Ficken on her Sight, is not En gliſb; and ne- 


ver can be tortured to mean _ bekes at the 
V Sight of ! 8 


b. 17.1. 13. Lc 1 chou but wil en W 


This is the twelfth imperfe& Verſe; wants 
ing two Feet of its due Meaſure. eee. 


P. 17. T 18. 7 This delicate Captive is no common Food. 


This is the thirteenth faul by Verſe, and has 
Half a Foot too much, unleſs we be allowed 
to contract the Word delicate into a Diflyllable, 
which then muſt be TON W 


2. 18. 1. 23 17 — - like their kindred Oak, 
? The' blaſted by the Thunder of the War 


This War-like Thunder, which is an alle- 
Zorical Expreſfion for the Roaring of. the 
Yeo is a palpable Anacroniſm. 


1 To che ſtrong Workings of the lab'ring Soul, 
Hs 19. I. 4. £7 When Paſſion glows within, 
It is abſurd to talk of a Paſſion that glows ; ; 
one might as well ſay, the boiling Water that 
is luke-warm: Nor can there be any very 
= ſtrong Workings in the labouring Soul, when 
there is only a Cle within: The Poet cer- 
tainly 8 to have 7 Ns "Wagga Paſſion 


A cc burns Ln, 1 


5 
* e 


ine, n 
e dae, 
(TE. This hey Athelftan. © 5 dens 


Albove all is a common, familiar Expreſſion 
. T do not remember to have heard-th 


"IN | TY AY 
* "3 9 
„ 1 i s 
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bly Pb provincial DialeQ, but dou! 


which Tragedy always requires : Nor can 1 
think the Poet e cufable in this Place fbr mäk- 
dag Mis eee that 
| 1 the Dee r 199 L008 Yai 
me wit Sie 1d ach boil Supe, 
is the fourteenth faulty. Verſe, havi 
half: a Foot too much, unleſs we 
the. Pronunciatian of the. Ward horrible: i into 


2 Diflyllable, which. muſt then be pronounced 


„ W which is Uſcordant”to the Ear. an 
i 19, L 16. -- THI wait thee in wy Ten =" 
"8 This 18 the” fourteenth. Imperfect, Ks, 
* ting to Feet of its due Mater. 


Hoo 15 
F. 22. 1. 24 K My labring Heat will burſt.— 


"This is the fixtenth 1 imperfect Verſe, want- 
ing two Feet af its due Meaſure. Here like- 


Wie in the middle of an "A& the Scene is 


: 8 8 ed; hr tho it be not conſidered by 
© os any great Fault, yet if this 
A were de Au weighed; Abubilels a Poet 
- " eabriot commit a greater: For the Word A 
; unplies of itſelf, that it ſhoald be one, wbole, 
entire, uninterrupted Diſcourſe: Simplex An- 
tauat & Unum, and the Moment the Stage is 


empty (which always happens on ſhifting a 
Seen) that Moment the Act, Fg: rly-ſpeak- 37 


a 9 3. indiſputably at an End; for the Diſ- 


1 


# I 
* by 
5 by! 


Phraſe.ovet, ell ever uſed in dba Senſe, poli- 
oming the Loftinefs of Style, 


courſe 


* * 

28 55 reviate ' "Ma 
8 2 
—_ 6g 


* W = —— 
2 e 1 8 C ACT PITS... 8 n pa OT MTS 5 e 
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7 : PP.... £5 to Tn I A i ² 9 BI BEER ed Ee ˙¹.ö¹ %ͥ—ũA¹ꝗEMb d EE a OA at EI Lt ns 6» 
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ecutſe is appatentl nn oc nüt 
7 of my own Countrymen that have had füff- 
2 cient Abjlities/in this very — and Maf- 
terly Point. excepting” C n His ay 
dit World, and 2 ber in uy N 
TO Plays, Which; in my Opinion, do more 
[Honour to the Britiſh Stage; than all our other 
Dramatic Weitings put together, for they are 
abſolutely two def Oeuvres of their Kind. 
e ee 
My W ee rebodes th Approah of Fate” 
And labour with" Eventi=—— 7701 Rb 
Noth Rojo Hines "above tells tho bring 
Heart will burſt? And in the ninetcenth 0 


Hurold talks of . the ſtrong Workings 9 
the TIE Soul.” This Reketathbe! ts "the 


ns the Far; he 
2 — the ſame Expreſtion,. 1 
P. 27. Lab ring” beneath its Wrong. 
£9 again, p. 56. Hart Lxabouns with Rat 
2 |. x3. He wills that all depart .,., 
& This i is the ſeventeentlvmperfect Verſe, 
FCC Fect pt ts:0ps Meaſure. [7 
P. KY 1. 24 ond 
E The fatal Raven croaks; I and Britain 5 Weeping Geniyg. 
This is che eighteenth faulty Verle, having 
a2 Foot and a half too much; and*there is a- 
nother great Fault in this Verſe, for it ſhows 
the Injudicioulnefs of the Poet in endeavoùring 


to nnd a Diffyllable: of the Word Genius, i 
5 D We which 


— 
8 


F. 


4 


2 


„ a2 ns OTA hos 7 tte = 


_ 


a . 1 20 
"Genus, a con equs ty. | woul, convey ib. a 
different Idea from what he inte! Lids. | 
2 25. K 7. 87 e th wide ee 

Of mortal Mur, If webt my virtuqus 
We ſay indeed in common Diſcourſe uch 
a one is my marta Enemy, but I never hear 
before of mortal War: The Ep ithet has nei- 
ther Weight nor Preciſion in it, and at the 
beſt gives us no other Image, but what is al- 
ways ſufficiently - underſtood in the Word 
War merely of itſelf, without any Adjunct. 
Vet the Poet, thro” Over-heedleſneſs I ſuppo 
has uſed it in the fame Senſe within ſix 
2 ſoon th oerwhelming Tos: -Sak hemd him — 


8 Dy ' hn 
Ro : 


St 


EY 


5 


** # ## ik 14 4 >; 4M F 
And again, 265: wh 1 


* 8 


8 — Ken r 


And twice again in Page 63. 
I will prepare thee for the mortal Conflict. . 
Tree mote belts thee that ne- Weapon. | >. 

P. 1 PLES 8 
2 But ſoon the &ferwhelming F tho that hemm'd bim 


The verb Sweet elm l is 


. 3 "Shall burſt the Mound, and — bis Pride. 


Ended che mortal * e ze... 
; : . 3 7 «if ALLEY * þ * 7 * 


2 ©. 


x 
UK 


N . * 


N 4 mY j wi 'F * 4 
* * "bs 4 3 E + 4b 4 0 


1 „„ 


* 


3 


join'd with Denmark 


To overwhelm his Country. 


E. 13. Drag off the Heaps of — Kang 
: r 7 


theſe ſurroundin 


F. 27 


Darn Soul. 1 24 n 11 
* 25. But ſoon * emule Files. N $5 oo Bod. 


Sh 24 LE 


1 "ES. i ” * p 
{+ 4b '* & 5 * * re 


* 


©" 


4 


3 


. 3 * 


'F 


- r * 
I "ij & 5am 
* 1 


* 


Witlf Magic: Incantation,..... +! 
iles that hemm'd hith/round. GY 


e 


8 


The Epithet 


* 


EF; Kin, 20. 026-6 
But when bold }Exp eQation,_ d l 
his is the twentieth faulty Verſe, | 


one ſupernumerary Foot. 
Ko ö dur ballant King 
re Morning dawns will Horan the e Camp. 


3 


3 Morning-D 4 ö 
F. a þ 19. . Maſt I then cave my Lo! 

This is the twenty-firſt imperfect 
wanting two Feet of its due Meaſure. 
P. 33. 1. 22. Be ſute —— 


| 


i 
1 
x 1 
j 
1 
1 
: 
| 
14 
E | 
| 
| 
| 
14 
1 
1 
1 
+4 
i" 
; 
4 
b 
$4 


* 


fora Scorpion. 


: P. 40. L 17 r Tue nett Ware WES 
NAH, v2 Had waſtd' ber 20 e 


"% 


Bagg. 1. 3 Fes: He hall def with . — 
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P. 35, l. 12. F Nor ſport wich thgryPow'r a 
This 3 is. the twenty third imperfect Werke, 

wanting two Feet, of its due Meaſure- err 


2 


P. 5. I. ta. i Keen as the Scorpions Dc 1 4 


122 — 1 r 8 | 
\''; * © £21 "ON ts A 
| n 2 8 2.4.4 
Ey the bye, this is a very ufinatura r ea jon 
And again, r 4 
nr Pat 74. Oh Scorpion Sting 1— . 9.6 


The Poet 1 15 3 


, 2 ny 


115 Where Slaves wink tho — V ear 


«4544 


And again in the ſame Page. ed 5 


To toll in Dartueſe chro- the Uve long —_— . 
Til baleſul Damps conſume the. 1 


a 


J | would Propoſe, to alter r 
ad ſunk ber in. the Deep. A 

It; is plain the Child had Wer Þ ty W 
waſhed Already; ; for the Poet tells = . 


—— The Storm rag d , 2 h d 


L 
* 


And om the tolling Billows, Mountain pigb, 1 
The — — ar 
P. 41. 1, 20. . Oh mighty: Fee 

- This is che twenty⸗ third imperfect We. 
wanting two Feet and 4 Half of its due _ 
« ure; 


> . * 


* 


* 


* 


* 


* 


ks» 


4 its own N ature. is harmleſs, at leaſt not very 
dreadful; but à Thunder: ſtorm raiſes iii the 
Mind a mix d Idea uf Horror, VMiolenee and 


—_—. 


mu n 12 
n r n — | a 
CIT EI Ol Lg D 
n 3 


. 13, 


[ 23. I 

ſure ; beſides, the Expreſſion would be FRY 
ſtronger, and more pathetick Withbut the 
Epithet migbey, adding Es @ Repeaition' of 
the Word Gatamung, .' 2 — 
P. 43. 1. IS. i Oh, fave me, Hide? oh 

This is the twenty-fourth imperfect Vette, 
wanting two Feet of its due Meaſure. __ 
P. 43: 1 "_ = "FU . NE 


* 
Pm . in * 


aa -of. on — 
licable enough to a Rong 


7 


43s 9>.* Ternnags- 
Rain, which in 


Deſtruction ; eatiſequently requires à bolder! 


5 822 more tremendous Term to expreſa e 


Danger and Impetuoſity e fi s ww 
as Thira:faitchbed . 11. 74 


2 rom the devouring Deep r: oY 


efame Word is uſed but four Lines beſo 
„ Ding 


e. 
Tben was my O 0.1 


rs from. her Cradle by unpitying His, © ; 
B. 46. 1.4.5 My Child ! my Father !, gracious Heayn ! 
This is the twenty-fifth imperfect Verſe, 
warfing nas Ok ol its due: Meaſure + 1 22> 4 
P. 464: 967 | nant | 
1 Towhole bg Mind, » ssd Ruud 
Of wide Events is preſent — . n 83 
The Wan e uſed the very? Line 


before. ok 150. ; 
, * ; * 8 8 4 FM 4 * ; 4 8 1 . 15 2 5 "SL % 7 3s © 4 8 3 £ Ns 
| "PU 


1 
4 

5 

þ 


\ \ 1 — > 
a — 22 * — Cd 2 - 
> r — , 6, in. 


cal; and wauld haye pleaſed. us much more, 


lag} 


Ll iis he Top: A Minute's K 


. 2 
* „ 


i Reſolve of | 75 
8 N * AA 1 5 
| N Road 07 305 


oth 


He means to come = 
87 fy Hl 2 FO nt ; hop 1 -o 
Mee Nes 


Io hang upon his Breaſt. = 

This tender Emotion of the Heut is a N 
faked Plagiariſm from the twenty-fourth Page, 
22 Thra <xpreſſ herfelf in the fat 


; £1 
ords. * AVE 5 1 A A 8 9 8 2 41 N 924 ern! 


. On happy Chadge! 05 Bliſs un ger , 02 
Oh take — rr 
Aud do T live riſer thee —— wilt tai it . N 022 WL 
F. 4% L. 10. 4Þ. Firn ua 
This is the twenty-ſixth imp rfect Verſe,” 


* 


_— 


wanting two Feet:of its due Meaſure. % 


P. 45. 1. 11. Not all the lenient Balm: Love cin ur, 
Here the Word pour is applied with "IS 
Propriety;” Beauty; and Softnets.” 


P. % 1.7; — V's this bloody Dane, . 
* ne even" n e Siem === n 


Stuff Neuen — mere rond-hanted | 


| Childiſhneſs. ; 10 12 22 ; 2 3 
N. 15 His Tori mel wk 1 95 vel 


to my y Rage: * 5 
I'll tear the ſheeted 8 = ity Bake, 4 
WS. And give 1 It to the Winds — ua 


This Pre isextreamly elegant and poet 


* 


n lome- 


er 


had not the Poet Foreflalled us, as it were, 


= d 
A 
: r : 
„ LI SINN 1 
F 
— AS EEE. 


I Age is too refined, Soo 1 in Taſte and Ju og 
ment, to admire an unmeaning, 1 


; r 
* YE 

5 A+ Sea 
r 


P. 52, Ea. — Tu call ſo-loudy 


the Puerility of the Canceit. 


1 25 J- 1 
ſomething of a Gmilar Hint, in Page 1 1 7 es 


4 ſays, f NS 79 * * 
Each Cobweb Hindrance-to hy Breath fall yield. 


my 4 


The Heav'ns "Thal eccho me; and the cho Stars: | 
Eclipſe with Horror. at th inſernal Deed. = 


e Stars is an abſolute Impoſition upon Toor 
Undefftandings; for we may with equal Juſtice 


call, them lewd Stars: Not but that I know | 


Milton has riſk'd the fame Expteſſion in his 
Ce; but it muſt be obſerved, that Dramatic 
Effay is eſtabliſhed upon fictitious Characters, 
which in ſome meaſure. may be urged as an 


[| Excuſe: But in fact all extravagant 1 


are unwarrantable and diſguſtful: The F 


Jargon, tho countenanced by the Authority 


12 greateſt Names. Vet I muſt do this 
Author the juſtice to believe, that, upon 2 


ſober Reviſal, he will not only ſtrike out theſe 
three Lines, but that he will 6 even ok 


P. $a . Athelftan.- - - -\ 
3 plead the Law of War; and aim 17 Captive, 
oem Thine? * 
"Mthelflan. Mine: By Right of Wat, . 
Gothmund. Hence prating Pedant! 3393 
Thou ſhalt be frock' d, and mantled in the Gab 


Worn by your Cell. bred Monis by Right of Wax ?. 
I would alter the laſt Line thus . : 


Worn by the (if d Crvilian——Right of War? 
For bs ſeems a little abſurd to refer a Dona. 


euopdf7 vertible 


i 461] 


"it Paint in he Law of Naods to a 
Schoolman, in Preference to a Civilia who, 
by bis Profeſſion, 1 is ſu ito be the More 


. 1 eee. eg 
© Fhe 28th imperfect Verle, waftidg tw 
Peet of 15 We leafure.” * TN mm OHSS. 
25 'P. 58. 1: 15: But doubly curs d am I, whoſe bang Tg 
This Adjedtive, tho' it be-a very marking, | 
hiaRteriftical Epithet, y et has the Poet made it 7 
indiſcriminately fall da the Lips. of. almoſt = 
every one of his Dramatis Perſonæ. | 


F. 2, Dunelm lays „ Vith borrid Cruſh N | 

' The Pile fell Jeaglng. "3 Þ 

P. 1 2 Mind ſo noble 10 
416) Tho' headlong driv A ebe Tideo#PaGin, 


* f 1 
hy 
F F 
* 


14 
1 
| 
= ! 


£ 
- 1 * 1 


. 5 
. 9 8 thou a Wager MEE with Gin W. 
Can dread the Foam of headlong Rage. 


P. 59. Harold fa n 
A 25. K 117 ve By thoſe that uſed them. . 


80 The 2 gth imperfect Verſe, een e 1 
N et its — Meafure. n Aran) f 
0 P. 351 5 He might as ess ee de Tides, pe lld EE 
* By yon nir Planet's Influence —— ' F 

Had the Poet intended to deſcribe the 
Beauty of the Moon, the Epithet fair would 
5 ee he is here talkingofithe | 


7 74 „ & 


y . 2 —ů — — 
— * 


D a 
3 
ore 


* 


3 


iy 
Y 
if 
„ 
. 
It | 
it 3 


. 
1 
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1 
; 


1 
A 
d *. * 
: = 


© vr pad TD . 


1 
1 
7 


| Again, 3 p. 76. Tho "guilty, yet not wile. 
rx ve A 14. The Scene changes again in tl * 


. 
— 


= 


271. 


Moon's.wonderful Influence over the Waters 
95 12 Pete 
1 gly N us af” 
® 


and. . "conſequently ſhould” have 
en us an Bpithet ; expreſſive of ber at ac 
ng and” repe ing Bowers. un 
"Fs. L 2+, (4 To pay y my lone and deep-printed * 
P Neglet TO SE8 
"The fine Ep ithet within four Lines. . 


* 


Mi "Ye | not to $3571. her into vile Com pliance. * 
Ag ain, P. r. What Means his vil Ben: Oz 
Abi „ p. It: What Dane ſo vil??? 
Again, p. 8. T —— Like Strumpets vile. 3 Viet 
hen ſpurn it to the Earth, a 3 


> 


Ain, 5.55, 


Middle of the Act, Which. Fault bar alread ly 
been ſeverely cenſured. . r Re 


P. 59. J. 17. — 1 * ann 
The Author ales chr Fühle in "he Pages 
2. 14, 155 20, 29, 31 (twice) and; 59 
P. 61. 1. x, ne rx Ih 
2 Ua e e S cal * 0 
Ar puch once ws Arbellun: Now behold me 
* Law.develled wich the Earth: N bideous Rain t 
Wbere, mid*ſt the Deſolation of my ue 120 
Dei r and Anguiſh dwell, — „ 
hogs: 1 8 Harold. N 5 
1 — 2 3 hat heav SY ny A 
Hath 1 ther to the 101 CY "paliqnt Duke. 
1 ſeeing -Atbe/fgxt; on the Ground, 
and grovelling4n the Duſt, certainly. took a ve- 


y improper Lime to compliment the Duke on 
1 Valour: The Fpithet of. Valiant. to a 
. Pe erfon ſinking under his. Mileries, and Fug 
e to Deſpair, ſeems rather to © Vow 


Nec e © eſpe cful Gee 


. a , ; 7 
is 


cc — 
fs * 


oF 
+ 5 
ws. 


1 17. > 


— a 
4 * 
CY os =, 
+5} "FW * : f 18 4 
WF | 3 


| is 
one Foot mM 
P. 64. I. 5. 


3 : e 2 X 
* . 4 7 a 


Ob touch this ea) . Sauber * 
e more tian Schunk. ua 


+ Þ 7 1 
fit, 1d 


ught Would 1 


120 
P. * 1. 13, ei Heav'n | 


wanting two Feet of its due OP. 


ing! two Feet of its due Meaſ ure. 


P, bx. 1. 14. But on yon oppoſite Side, the Centinels. 
The thirty-third faulty Verſe; having half z 4 
Foot more than it ought; beſides, it Chas alt 
the Flimzinets of nerveleſs Proſe® 
Ea Wha! | PAL] 
& Egbert wou'd dye, eo dave th of be chou Vol 


The thirty- fourth faulty Verſe; having 
half a' Foot more than it ought; it muſt be 


on no other but the imat Syllable, which” 
makes the Verſe faulty: It is otherwiſe in Verſes 
a where the Accent may be throw on the Pe- 
| nultima, as in both the following Lines. ab bt 
eee 
F, 2 LE” nn 
— — Ey'n.1 no! the 8 


"Ha Juftful Rape : and fierce Impstience Ke, ME 


Prepares him for: thy Tent — 

Wich luſtful Rage 

Aon can never be feconciled to good Engh/h, 

vor am I very well fatisſied with b“ prepares 
<« b1m for thy Tent. To have ſpolce proper 


the Poet ſhould haye. faid; © Ev'n now the 


a} ent. 1 5 


P. 68. 


1 ne [Prepares NAA Br ak 


Pb BY 
8 «- ty 


This is the. thirty-firſt imperfect va, . 


P. 65. I. 5. Have left this Entrange fred, 7 
The thirty-ſecond imperfect Verſe; ; acdc 


£7 3 
2 


* 


3 ry 7 
; f * $ 
* x * — 4 IS T5 8 


4 obſerved i in this Line, the Accent can be laid 


and fierce inpariiics | 


8 1 
t mple, rej Cale 


To rob this ſacred Ten 


- The thi rty-fifth ha Verle; hay ing oe 
Foot more . it hould. fs f 994 by "220.1 
P. 68. La 1 e 45 He 1 bites AT 
Shed his dear Daughter's 13 at Blood; fave her. 
The thirty-ſixth faulty Verſe, ; having half 
a Foot more than it ought: 1 need not add, 
7 it is miſerably profaic K. * 


1 B83? I 34 n tar, T 
P. 1 l 19. tF Deſpairing, Innocence - 1 n 35 47 
The 8 c agen, ee 


p. 2 * 20. 5 wy A L os IL! $a 
t Come 8 thou that aig ini 
"The | brave Bethulian — . 
We have. this fame Turn = Phraſe i 
qventiy repeated before; ſee Page 7. . 
1 : — — Came fell Hate . n 7 r 7 


Pour all thy Poiſon on my Heart — 
p. 31. Came fair Repentance] Day guter of the Skies. 
P. 37. Come honeſt Pride] oh fill my Ty Heart. | 
; Dog — Come wild Fury! Fray 

Come with thy e Eyes: _— Ti aq | 
0 = Ruſh thro? theſe Woods, and wal Nis 'wercilefs oY 
The thirty-eighth faulty Verſe ; ; having half 


a Foot more than it ought. ti at; 


We 72. I. 21. Who er thou art, red | 
The thirty-ninth imperfect: Verſe ; amatiog ; 


| two Feet of its due a [4632 

5 en Wa Ad 
 Whoe'er- thou art, falſe Dane, 1 "= 
I bear thy Life-blood on my r's Hite” 


There 


311 
e "is let. cdpügſeney Mn. tif 
Lines: For 1 0 having ole into the 
15 Grove on Purpoſe to e Curb un, 
hne Mould” by 11 Means make 4 Pbubt but ch 
it actually _ Gothmund, he juſt comes froin 
aflafſinatin at leaſt, "if he "makes a Doubt, 
;*DE - NI 8685; particularize* Him, as He does, 
0 N calling him, = Palfe Dane.” 


a 


" Whi be b Wu; At fallt Der f402 $70 


7 bear thy Lile-bloodon my Dagg ors Hite. Tr 
127 Thought and the Expfeſſion be equal 

elegant and 3 uſt; yet no Licence, that I 
es of, ente the Poet to uſe the ſame 
Thought and the ſame Expreſſion within oy | 


1 or four Pages. Sec p. 76. 


My Dagger thirſts but tor wy o 5 


* #7% * * il. 34 
And again, p. 48. - l 
, Jooner your Swptds 's half Link ar arm Lig. ls "3 © 
p. 73: n e 


—— tht veg Death; (gol! Hs gl 
- © Dreadful as Lightning from'the' midnſghe Cloud, 
Flath cleft my Brain — 12 
— can be 20 Reſemblange bitodbbey 
Voice and Lightning, they are heterogeneous 
in their own Natures; the one is the immedi= 
ate Object of the Hearing, the other the im- 
mediate Object of the Sight, and they have 
no Connection nor Communication one with 
te other; for the ſharpeſt Eye can never 
diſcern a Sound, and the quickeſt Ear will 
never be able to judge of a Colour, *Befides, 
the Participle chft” is not a Te erm . : 


EH. tw; 
Lightning; e ſay, the 
kt, St N 

Y it. 


But in th Fave he has teen more jug; „ 
ous, comparing LAY 2. to 7 under, 
and not to Lightning. TM Es BY 3 


20 L x. Haren bim, Sir 0 


| do hot very Ag ko FO 8 801 * 
2 ow yet. at vile; But if the Poet means 
Hero Athel tan was not in an a ject, lei. 


picable Situation, | le e 1 ds 1 azar de ed + 
gue and —.— 32 


the Contraſt betwe 
e Rrikin 


H. 


| 4 f. 
5 pier Ger ony 


5 = 
ata them differ 
Block doen om White. _ 
Sreagye.* N =: Ea Op —_ 
te we il] 1 bs ef . . 


Voice | Es 


HOY Page 68. 16k, l 4 "1 
"Is 7a Heber 3 0 6 Hat 
b. 5. 1 i One dene Bury: 20s 4197 
ts Wuünting 


n BIT M94. 
18 Oo G10. 51 
OE e ee Bi s Vins 

299 His d an pale Alas, m genbraus Friend, 

Rare thy Viewes lt... 0 1 

Ks. \The'ficſt Ohject that ſtrikes ue, When 
ſeen Friend er irg, or juſt dead is hot the 
Loſs of his. Wwe is | is rather che Pffect 
of a ſubſequent; cal und piu Reflectien 
due to his — The primary Ematien 
of che Heart. on ſo ſolemn, and fo intereſting 3 
an Occaſion, is Grief, which, the* unufterable, 
bi It as full y underſtood i in the” "falling E. 
e fixed Look, tine Wringi ing of the, 
or in- the 'Wildnefs of inarticulite © Lamenta- 
tion: So that the Poet, in this Paſſage, has 
drawn us the Picture of a Friend, without 


= 


the Feelings af a Friend. mot e eg f 
F. 76 In-if qi! as Frog na 
Fn A ire 


Was it ſor this, 

- Indur'd. the Chi 
The whole Fhoupht is 
and , unnatural :: For Atbelftan i 1s her 
to the fatal Cat ef Killing 
Child ; when, infttad of tonfiding 
_ Teas 0 the Horricl Scene before hi 


3 


2 


her 


ed he, x "EP" 3 the. unhap y,, wretched 

Author; inſtaad, I fay, of bemoaning his 
ede killed by his own Hand, he calls to 
Mind a 5 that, happened twenty 
Years before, mean. the. Far e Pangs.. of 
' his, Daughter” Mother: „ Fangs of Which he 
never could have an Idea; and Which, 5 they 
are common to 0 2 deſerve; at be 


dur an 0 | 4 wage on 
ſuch an Occafior nibke>vodbune 1 Mither ; p 
Surfor'a Man wake cht Heart? is buffting 
2 thei ies of higowntAriguith] then 
1 be talking: of his Wifes id. bed o Pains, 
e e abſurdin>ups!it = 10 
E 4 cb 1. : motels. * 24 01 9 
The hs fe r imp perfect "Verſe „ Wanting 
2 ang © 4 Kat 'of Its due 7 
b Line Pits. me in Mind, of 1%, Yale. n 
G7 1 fed. and S 1 ni 10 
24. 2 eee! aue ol 


On! Jane ede, 725 Tn 8 


72 22ᷣv 2150. 

. N 2. Wound yu. mY 5 wt eic 10t 2i 25 * 

Thy Aras, — $f: þ tub | 

the Lempe evenge 

e 580 eh ae ds bore thee \ een. 
1 IG ITS . Ping 

Pere 1 9 8 e elegant, in the 

8 Ko C 5 The tottering from Its 

e 6 Thought de e 


oil ** 


* 


neſs, but on the e Yom the 


T9441. 


he. 


d with Reſpect to its allegorical Allufion ; 


1 * Athelſtan did not totter from the U "by ght- 
| cpra- 

vity of his Revenge. 
Thus have I finiſhed my  Criticiſins' on the 
Faults of this Tragedy; [the Beauties of it, 


which indeed are many, perhaps may be the 


Subject of another Enquiry: I ſhall only 
once more obſerve, that it reads ſurpriſingly 
better. than it as ; which certainly can be 
owing to no other Cauſe; but an egregious 
Want of Abilities in moſt of the principal Per- 


formers: I ſhould not have hinted at the Cauſe, 


but that I think it an arrogant, ſcandalous, un- 


juſtifiable Proceeding in a Manager, to have 


ſubſtituted in the Places of Mackhin and Quin 


(two Actors indiſputably the beſt the preſent 


Century has produced) a Mr. Davis and a Mr. 


Fe 9 ; at leaſt, methinks, it is highly in- 


cumbent on him to give us a plauſible Reaſon 


for preſuming, without expreſs Permiſſion from 
the Lord Chamberlain, to baniſh from the 


KinG's THEATRE, two the moſt ca- 


pital Servants belonging to it. Surely his 


mere ipſe dixit, his fic Volo fic jubeo, cannot 


be deemed a Language becoming his Station 


in Life; for, depending, on the Favour of the 


Publick, as he does, it is his Duty to behave 
with extraordinary Decency and Reſpect. 
However, if next Seaſon our theatrical Un- 
dertakers, thro' Mime Pique, Jealouſy, or 
A VARICE, ſha ann dare to neglect 
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q rh will be petitioned: by the Town, 
8. be ndud of the Stage under his 
ediate Direction, fo fa 
2 int every Actor g Salaiy 
s real Merit, Hoxrit is 4 cruel 


uperior Merit, ſhoul 
> uſeleſs Lumber, at 
4 Flealure = of I 5 
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